Heritage-Sensitive Intellectual Property
and Marketing Strategies
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Treating Chau Mask artists fairly:

Code of Ethics and Practical Guidelines for
galleries, event organisers, museums, publishers
and the media workers
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Background

List of the Intangible Cultural Heritage of Humanity, wear ornate masks illustrating their

character. These masks are made by us, the mask-makers of Charida, at our village in
Purulia, West Bengal. We make the masks by hand with clay, pieces of cloth, paper pulp,
powdered ash and glue. About seventy years ago artists started adding glass beads, laces and
wooden trinkets, and a decade later embellishments and glitters. Many of the masks that we
make have now become large and ornate. The mask-makers in our village are believed to be
descendants of craftspeople who were brought there by the King of Baghmundi about 150 years
ago. Our mask-making tradition for Purulia Chau is protected by a Geographical Indication, Chau
Masks of Purulia, protecting use of the name.

Purulia Chau dancers, whose tradition has been inscribed on the UNESCO Representative
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Gl logo of Purulia Chau Mask
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Chau mask artist Lakhsman Sutradhar from Charida, Purulia
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We welcome working with others in making information about our heritage and our masks
available via the media and through work done by researchers. We also like to work with festival
organisers and distributors who make our work available for sale to a wide audience. This spread of
information about us, our heritage and our masks help to keep our traditions alive and enables us to
make a living. However, some of our masks are sold as Chau Masks of Purulia but are not made by
us; sometimes the purchasers of our masks know nothing about our heritage; and some of our
mask-makers do not get acknowledged or get paid fairly.
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In 2012, the film Barfi, set in Bengal, was released to
critical acclaim. The starring actors won a number of
awards. Several scenes featured actors wearing Chau
masks and dancers performing Chau dances. However,
neither the mask-makers nor the dancers were
acknowledged in the credits of the film. More recently,
The Hindu ran a story about the work that Chau mask-
makers are doing to respond to the COVID-19 crisis. The
piece featured a photograph of Falguni Sutradhar, an
artist from Charida, Purulia, wearing an innovative mask
that he had made. This is a similar photograph of Falguni
wearing the mask. Sadly, the article did not mention
either Falguni as the mask-maker or Charida, his village BELCMEE IR IETECE L]
where he made the mask. fromighchide. Burilic
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To address these issues, the HIPAMS team together with the mask-maker community
developed a Charida Chau mask-makers code. This Code contains a number of principles that
are embedded in Indian law, such as the proper recognition of geographical indications, and a
number of principles that emanate from general human rights norms, such as the right to
culture. The purpose of this Code is to lay out the hopes and expectations of the members of the
Charida mask-maker community in their dealings with different groups including performance
organisers, the media and researchers who draw on and often profit from their masks. The
Charida mask-makers code will be distributed to these stakeholders each time that the mask-
makers interact with them for a particular project or event. The aimis that through this process
a mutually beneficial relationship between the Charida mask-maker community and the
individuals and organisations who distribute and make their masks available to others will be
nurtured, helping to ensure the sustainability of the mask-making heritage into the future.
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Chau Mask Art Code

The Charida Chau mask-makers of Purulia are well-known in India and abroad for the masks
that we make for the Chau dancers of Purulia. These masks are based on tradition which
has been passed down through generations in our community. We have a geographical
indication, Chau Masks of Purulia, which protects the use of the name.

However:

1. Some masks are sold as Chau Masks of Purulia, but are not made by us.

2. Some of our mask makers do not get paid fairly.

What we would like:

1. We would like to keep making Chau masks.

2. We would like people to respect our Chau mask-making heritage.

3. We would like people to understand the meaning of Chau characters we depict in the
masks.

4. We would like to be paid fairly for our masks.

5. We would like to have a share of benefits from commercial use of our work by others.

6. We would like to be treated with respect.

People who sell and exhibit Chau masks can help us by:

Treating us with respect

Respecting the heritage of Chau mask-makers

Telling people where the masks come from

Telling people about the meaning and value of our art as part of our cultural heritage

Not copying or allowing copying of our masks unless we give permission to do so
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Understanding, respecting and explaining to others the use of the Geographical
Indication on our products.

People who do research, report for the media, organise events or make films and television
programmes involving Chau masks can help us by:

Treating us with respect

Respecting the heritage of Chau mask makers

Telling people about the meaning and value of our Chau mask-making heritage
Consulting and involving us in projects about our lives and work

Paying us fairly for our work

SRR LU S 0 R I

Acknowledging our contributions when our masks are used in Puja Pandals and in and
on other works in public places

7. Attributing us and acknowledging our contributions in books, films, and other products
they create.
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Annex: Foundational principles

These have been adapted from the UNESCO Intangible Heritage
Convention’s Ethical Principles (2015)

10.

11.

Intangible cultural heritage is practised and transmitted in accordance with the principles
of human rights, respect for the environment and mutual respect between people.

Communities (including groups and, where applicable, individuals) decide what their
intangible cultural heritage is, and its meaning and value.

Communities play the main role in safeguarding their own intangible cultural heritage, and
should be supported appropriately in doing so.

Mutual respect for communities and their intangible cultural heritage should guide all
activities for intangible cultural heritage safeguarding.

Safeguarding activities should be undertaken with the participation, and free, prior and
informed consent of the communities concerned.

Communities should be involved through collaboration, dialogue, negotiation and
consultation in safeguarding their intangible cultural heritage.

Community requirements for secrecy and privacy in regard to their intangible cultural
heritage should be respected.

Communities should have continued access to the instruments, objects, artefacts, cultural
and natural spaces and places of memory they need for expressing their intangible cultural
heritage.

Communities should be recognised and attributed appropriately for works based on their
intangible cultural heritage, and protected from decontextualization, commodification and
misrepresentation, according to their needs.

Communities should benefit from the moral and material interests resulting from their
intangible cultural heritage, including when it is used and adapted by members of the
communities or others.

Communities should be able to share fairly in the benefits from safeguarding, practising
and transmitting their intangible cultural heritage.
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This Art Code is developed in the HIPAMS research project by Coventry University and Contact Base (banglanatak dot com) funded by

the British Academy's Sustainable Development Programme, supported under the UK Government's Global Challenges Research Fund
2018-2021.

www.hipamsindia.org www.puruliachau.com
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